Research Consent Form

Title of Research Project: The Grateful Dead and Their World:

Popular Music and the Avant-Garde in the San Francisco Bay Area, 1965-1975

Researcher:   Melvin Backstrom, 

PhD Candidate, Musicology melvin.backstrom@mcgill.ca
Supervisor: Associate Professor David Brackett

david.brackett@mcgill.ca
Purpose of Research: To understand the ways in which musicians in the San Francisco Bay Area between approximately 1965 and 1975, in collaboration with their audiences, challenged the barriers separating experimental “avant-garde” music in the Western art music tradition and popular music through the use of experimental practices in popular music contexts.

Process of Participation: I will ask you questions pertaining to your involvement in and perspectives on the Western art music tradition and popular music from 1960-75 (and earlier) and how you remember understanding their relation at the time and now in retrospect.

There is no payment offered or expected for agreeing to participate in this research. You participation is entirely voluntary and you can decline to answer any question I might have. 

Signing this form signifies that you have agreed to participate in this research

I have read the above information and I agree to participate in this study

Signature:   __________________                          Researcher’s signature: ________________

Name: ______________________                           Date: ____________________________

Questionnaire
This questionnaire is for anyone who attended performances in the years 1965 through 1975 by the Grateful Dead as well as any other San Francisco-based rock and modern “classical” or “contemporary” musicians. 
Please be as clear as possible as to the specifics of any performance you discuss, such as performers, place, date, and, if you can, what song or musical element.
Thank you for taking the time to fill this out! Your answers will be of great help to me in my research.
Questionnaire
1. For those of you who saw the Dead during the period of 1965-75, I am interested in recollections of your then reactions and/or retrospective thoughts (although if you please distinguish them if possible!) in relation to their most experimental, “out-there” music, such as: “Feedback” circa 1968-70; the spacey, “far-out” sections of “Dark Star,” “The Other One” and “Playing in the Band”; and the Phil & Ned “Seastones” of June through October of ’74. Did you enjoy them? And to whatever degree that you can say, why or why not? Did others that you were aware of at the concerts enjoy them? How did you and other’s react physically to such music? Did you dance or otherwise physically involve yourself while they were happening? Did others as far as you remember? What did you think of the band’s performance of such “out there” music and of their motivation for doing so? Did you have any sense that such music possibly reflected elements internal to the performance (inter-personal relations of band members, relations between band and audience) or broader social, political concerns of the time? And if relevant, did your reactions change whether you were tripping or not? Do you think that being high (pot or LSD) was a necessary part of enjoying such music or could you (or others that you knew) enjoy it sober?
2. If you attended a 1974 performance by the Dead where “Seastones” was performed (with a few exceptions this includes all concerts from June 23 to October 20, 1974) what do you remember of the specifics of its performance? What did you think was happening? Could you tell who was on stage? Do you remember it coming out of earlier music or flowing into a later song or jam? How did you and other audience members react to this highly unconventional music? Did it “work” for you? Did you enjoy it? Any other observations would be helpful as well.
3. If you were in attendance at the Jerry Garcia & Friends performance at the SNACK Benefit Concert in Kezar Stadium on March 23, 1975, what did you think of it? Given that it was the first performance by all members of the Dead since their “retirement,” do you remember what your expectations were? What did you think of the name of the ensemble given that it was the members of the Dead (with Mickey Hart) plus two extra keyboardists, Merl Saunders and Ned Lagin? Despite the music being hardly typical Grateful Dead music, at the end of the 30-minute performance of “Blues for Allah…(etc.)” there is sustained cheering and applause on the recording. Was this enthusiasm widely shared as far as you can recall? What did you think of “Johnny B. Goode” as an encore?
4. If you were in attendance at any of the five-standalone performances of Seastones and can share any recollections about them it would be gratefully appreciated. The dates of these were: November 28, 1973 (Palace of Fine Arts, SF), June 6, 1975 (Angelico Hall, Dominican College, San Rafael, CA), September 19, 1975 (Palace of Fine Arts, SF), November 15, 1975 (Angelico Hall, Dominican College, San Rafael, CA), and November 22, 1975 (La Paloma Theatre, Encinitas, CA). Details about any of them in terms of performers, the stage set-up, the music, your expectations prior to the performance and reactions to it during and after would be most welcome.
5. I am also interested in any recollections or reflections on the Dead’s incorporation of traditional folk/country/blues material in performance beginning around the middle of 1969 (including concerts with the New Riders of the Purple Sage) as well as on Workingman’s Dead and American Beauty. How did you then make sense of the diversity of musical materials and styles they were working with? Did it seem incongruous or did it make sense? Did it seem that this change in the Dead’s music paralleled what else was happening in the popular music industry or did you think it differed in some ways? 
6. Any other related observations would also be greatly appreciated.

